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From the start of time, animals and people have used devices to camo
into their surrounding environment In order to aveld danger or predat
Liu Bolin has perfected the ability to imitate and disappear Into setting
matching the colors, lighting, textures, and his alignments to At pers
within an atmosphere. Bolln's art encourages people to take a better look at
their relationship with the “environment” and the surroundings that are lived
and interacted in. In today's world an individual can easlly be influenced or
controlled by their environment; the effects can be small or blg, sometimes
the changes are néver noticed until under & microscope. Liu Bolin 5 ar
anomaly and a mystery; his work 5 & true testament to his artistry. After
some searching (actually, a bunch of searching) we were pleased to be able
to track down Llu and ask him a couple questions.. Thank you 50 much
) to Ell Kiein Fin Art for making this interview possible, for the Images and
mm - i! ’ . translations. Thank you Liv Bolin for taking the time to give us a littie insight
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s : 3 v ) : - YOURKIDA I | . 5 : f 2 ES Hi everyone, I'm Liu Bolin. 1 was born in 1973 in Binzhou In Shas
J MILLIONAIRE | Mas L y 3 Province, China - the city is the last pit stop before the Yeilow Rive

into the sea. From & younhg age 1 was subject to a rigorous and
Chinese education. Having loved art since 1 was little, 1 started s
In 1985 and graduated from Shandong Unliversity of Arts In 1995, In
I graduated with my MFA in sculpture from the Central Academy ¢ =
Arts. 1 quit my teaching job in 2605 in order to focus on my own cestive art

- ¢ practice.
é - . " 1 1 i J t : - e b bt ol i N B B B WA= - - . 1 - \ rIY PO Y -, You are originally from China - is that where you are currently living?
SC[ENCE SESEN LA _‘.' ' ; ) : e | : . fLEy ‘e et Are you married? ;
[LLUSTRATED v - C R | . | i [ [BAVEL 8 . . y : . > s Currently, I'm very happily living with my wife and working at Bejjing 738
= . _ . e [ _ p e . ’ - ! ) 0 Art District,

What do your parents think about your art? Are they supportive? If
so have they always been supportive?

Initally, my parents didn't want me to study art because it was not & widely
accepted career tract according to traditional Chinese It \
as a hobby, but not practical as a career, nor was |t re
to bulid and feed a family. However, | was resolute ab
path. At first, my parents were absolutely against th
art. I remember distinctly when they thre
with such force that the paint splashed all over the
bursts of color. Despite my parents’ resistance, | persay
own dream and pursuing my studies without knowing th

It was all going to take me. All this because I truly love art

»
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What were you doing before "Hiding in the City”?

I studled sculpture all throughout college and graduate school, so my works
prior to "Hiding In the City” were predominantly sculptures, Interspersed wit
some oil paintings. From 1994 to 1999, before going to the Central Academy
of Fine Arts, 1 filled up 44 books with sketches and artistic notes, Although
these were by no means artistic masterpieces, they did imbibe me with a dee
reverence for the modemism movement. In 1998, 1 started creating plec
“showcasing distorted human figures that broke away from the educationa
curmiculum. At this peint, my thinking process moved away from the mimicry
of art that was created. in the past to considerations about materials and
Chinese symbolism. In 1999, during the time when I was studying sculpture
In the Central Academy of Fine Arts, 1 gained exposure to metal welding and
the art of creating something out of raw materials. However, at this point, my
works were still amateur and imitative. In 2001, the experience of leaving
school and stepping Into the ranks of the working soclety finally allowec
me to Invest my vision into the social strata. At this time, my knowledge
and understanding about society slowly transitioned into my own creative
methodology.
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Am I correct to say that you started
these pieces as a political statement
to the Chinese government? Wil
you elaborate and give us some
background to the political
commentary?

First, I have to make an explanation about
the strong political elements. I should
say: because the environment where
I live is hlled with political elements, it
makes the work very political. Because
I live in a place like this, T want to use it
and show it in my work.

[ agree with those who say art can make
a positive effect on the development of
society, because art In this modern iife
means that through all the meditations
and doubts of the work, to remain clear
about the situation we live in, | also
want to use my works to remind people
to take attention about what kind of
environment they live in.

When I began work on “Hiding in the
City", the artists’ studic was forcibly
demolished. This made my works filled
with elements of doubt about soclety,
and fighting with fate, and it made my

works have a kind of temperament of
insurgency. Later, you will find there .
some slogans in my works, such as
Family, Demolition, Red Flag... also fro
the environment | began creating my
works in.

If you had to put into words - how
would you explain your art?

I'm trying to deliver a message atout
the relationship of human beings to
their environment. "Environment” her:
can mean social, cultural, ecological
and so on. An individual today is mors
likely to be controlled by or even me 1
into their environment. Of course, a lot
of people and the media speak aboul
my work from a political perspective,
which is one aspect of my message
for sure. But 1 also want to emphasize
and to draw people’s attention to the
relationship between the grand scale of
cultural development and the role of a
single individuai

In the Chinese society’s communistic
dream, there must be majuscules
(capital letters/big words) to tell and
to clean the public’s brain, creating the

W

xind of people we need, For example: some uniform
thoughts and promaotion of the educational ideas
were written as slogans on the wall, which were
written in majuscules. This is a way to fool the public,
and the people who gained a lot were the people who
created those slogans. My body chose to be covered
or disappeared, that’s not the relationship between
me and the wall, but the relationship between me
as an "“individual” and those slogans which are Used
to fool the public. In China, we get used to thoss
slogans, we never feel surprised when we see some
slogans, so.1 want to use my works to remind people
they have to think more about the environment
where we live.

How long does it take to do one photo? What
is your start to finish process in making each
photo complete? You have assistants that paint
you? How do they know where to paint? Do you
speak with your assistants while they paint on
you or are you quiet?

To finish one work, it will take 3-4 hours, First
choose the location and site of my work and
the position of camera. The painting work
photography are finished by my assistants. Some
people would ask, “You are not the one who does
the painting or shoot the work so how can It be your
work?” But the conception and message is my own
During the shot, my job is to stand stiil there. Before
we start work, I take a photo of me standing in front

of the site. 1 put my portrait on every background
digitally before real production starts, in order to
show my assistant the ideas and tell them how to
proceed. We pay attention to every single detail,
every line and color. My assistant and 1 communicate
throughout the process, in order to get the best
image we can. I then analyze which part'ls the most
important part, which has to be finished first, and
also I need to guide them to make the color choices
s0 It is the same as the background. Then we start to
paint. I have to be painted as the same color as the
background, and maore importantly I have to make
the lines connect with those of the background.

What was your most time consuming photo?
*HidIng inthe City" No.1 was my most time consuming
work. 1 stood for an entire day. I was lacking In
experience back then. I didn't know the first thing
about selecting the right angle, background, and
lighting. Although this plece has never been on public
dispfay, it has made the most impression on me and
1 consider It to be my most meaningful work.

Do you have a favorite environment that you

have painted yourself into?

The pawer of the background acts as the language

] . 8o picking the right background

the utm mportance, Supermarket Is my

te out of all my works, Spotting my body In
C difficult; at the same time, the
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Tell us about your current show “The
Invisible Man,” at Ell Klein Fine Art Gallery.
I want to say thanks to Eli, because he s helping
me to show my work at EKFA again, so I have
this chance to get In touch with Americans. I am
so happy to have more Americans see rmy work.
I will work harder to create better work to thank
ghe people who have pald so much attention so
ar.

How did you get Involved with the Eli Klein
Fine Art gallery?
n mare than three years since I first
n Fine Art. A fri
, and I had a solo
B, and this was

d. I apprecia
ankful F

What has been yourbiggest accomplishment
as an artist?

As an artist, the I|deal situation would be
to produce artwork as 1l env ed |t to be
according to my own specifications, and then
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being able to exhibit these works |n 8 solo show
1 the finest museums. The works can then gain
ognition and acceptance from a large body
people, and simultaneously pass on Insight ko
future generations.

When it is all said and done how would you
like to be remembered?

1 would like to be remembered for my works
from “Hiding in the City” I recorded all the
shortcomings and Imbalances I felt were evident in
¢ velopment of human civilization., Howe

warks merely recorded, they did n
e to create artwork that will
ons. | hope that after the

Wil you tell us something about yourself that
not many people would know?

have a | ily. My love

miati 1 love my wife. I hope t
k to provide her with happiness

What projects do you have coming up?
Next vear is the Year of the Dragon and straight
y I will carry out my plan, 1 want to complete

ork and ideas which 1 had start | years ago

but was unable to finish, Now I

hetter, and because the idea Is inspired D

tra nal Chinese dragon; it will be appropriate

to start next year. | will wait until I have completed

my first test of this work before I reveal to everyone

the concrete details of the piece

Where can people check out your work?
Paople can find my work on Eli’s website, ekfineart.
com ‘and liubolinart,com - my personal website
that showcases all my work. I would like to thank
all my supporters and just say that I won't let you
down. I will continue to create even better work In
return for your support.
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